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Fromv the Editor’s Desk

Greetings to the LSR community! The academic year of 2018-19 has been increasingly
distinguished and eventful year for the Department of Sanskrit, Lady Shri Ram College
for Women. Mired with recognition of the great talent that the student community
showed at various platforms offered by universities all across Delhi NCR, this year
perhaps will be seen as the landmark year for many first time initiatives by the
department like “Sanskrit Spoken Workshop for College Students”, “Sanskrit MUN”,
“Sanskrit Flash mob”, etc. in the college. The numerous accolades and achievements
garnered by the student family and well supported by the able and efficient faculty
members helped the department grow by leap and bounds this year. The rich and vivid
entries as the readers will see for themselves in this third edition of our academic
journal “TEJAS” stand as a living testament for my belief in the department that it will
continue to grow for years to come and the family will continue strive for excellence in
the pursuit of knowledge. In fact, it is this guiding light which is also our college motto _

“@T faer a1 fafgFdad that has kept us going and moving forward in times of thick and
thin and will continue to do so. | hope readers will get a glimpse of our undying spirit and

firmness to our principles of academic excellence and commitment to inclusivity and
openness in this edition.

This journal would not have been possible without the constant support of our faculty
advisors Dr, Vandana S. Bhan and Dr. Kamini Kumari.

| can't thank enough the editorial board, who reviewed and suggested editorial and
design changes at various production levels. From the front cover to all the way to the
last page, this journal has been a collaborative effort in the truest sense. Here's a toast
to everyone who was involved in this remarkable journey.

Regards,

Nidhi Jha
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afer s
qer a¥, wFpa femr

F®3Ide AW AT AT ddd O I SIEIATET: Yhildeddd TFagl: HiedT| ERAE
T iAeTedRETRIET fafatsThidedecdre Hifeadded: @feal ¥ f§ o qur
dsf dsda @ATEAn: a0 gl WRARET deae JAATT: | Afgwr HYT: T
TYEaEIEY FOH 39T A RATA-Udeldedasy T eIeFar:3E=1| I
3 ST HA: deiged Hifdeheasud] @ A fHsa decad: Thuaiafiay
ARy geRrerd | fear geTereAT: grEdish: wdw Shfadse: e deganfar:
gfSeUTeh: IedRe T FITT: S FAEAAT IH8G TF | 3 Faqaeaey: ad:-
A Ied RBY & qfew ewdisacrar go@| daaeandasy @w: @
HISTCOTaY & || (TS[IE2R.8¢)

FIdCTT A IfIRT Fd:| I3 Afchaay sifapurasmifa: g Tgd: g
dEg difccass TUHT | R  3g Al SegeAgran:  fasaedd-
TAETAAT: AT AT WCTsAfT | Yoied 1A T s> IFeTAsTcTZNATS
AsgAfd: | dewmarsAd I sfRfdfdamr uf@g: sfrg sfa asesew
Iourar: fsdica: | qur g deiigedded @ad dfesharsad aftiad| sR—RERAr
IMYfieh: dGAEATT  &eiG:  dfgeh  FHAGAH  HEACHARA  HIA 3l
W&mﬁm Tadeg: FEAEAA:  NAURE:| aEdd:  FEU-HATERreTe
ghreAard:| 3R IR @] FWORHA A 9€  Seamrgeeliccdrd]
[AAVUTTIgeFT:  ®Ede|  FATAUGCAART  VANRUCY  HIAE  3Ueledd|
ThEA-HATT 3¢ UG ShIFdaRIVEINAURERA| SEAvEEAY F&RfAue  geida:
CIAIhET T egsolchd| A TAURA ScgFd: Ialle &: FIueafdegelrehare
Tchehe]cl: | TaAT FIde(R.R.¢2) FAURA 3fd Usc: FIET arereh: Wi 3ERTEIAAT-
HIAG.R.0.2 T UeH YIFAH HRIUEesRIATAY FaRfd ueen carear
AT AdFIH| IR0 Fafoid 8fd ug  Tasiegesfiaayr sfa careanfa, sesen:
waRfa og gaeavemer: sfa seqaefal At gerecadafa) sfEwT: @ daem
3elleh: 3| R Ed AU dol:, AW, THEY| Ty #adq
TSTEUY YA TRACT| Fd AN 3T AGET 3fefdes Goreeh: >l
sfd ®UUT  Fafed| 3IEleles:  T+Shol(3UMEIY.¢6.20) Sfavcade  fAsyed-
HfAfaeNacasisl 3eleha | STEAUEAY 3HT: qadiel e, o |




3ufawel & afordr Rgea

sl. 9o TH. HIA
AT MR, qEFa Q@amr

Iar a1 sArfe [T Se AT SATeTfer|
Ta-caafaefea aefaforamaea ag seafa:
SH HHR # §ed 1 @afed Heal AT ARGAT &7 ghias dfcalraafae &1 suded
A GFQUT 3ufave, Wfcd & WRdecd & &9 # gAR wAeT RegaAs g1 dftew
aifgcd H 3UGYET HI TU IRUGS IoAT & UATd 3T gl AGTIAT &
srearfeAs ud §ifgs wearr $r e @ 3ufavel @1 gfduey cdea 33Uy g
S SEA & TAEY, Sild dUT SEA & Vo, HATAGId, YeoloH dgled, HATNH
fawat &1 &TOTERAT U1 AT @RI FETIIe 3 e fasat W 39ag ud
foeqa fam-sas R o @1 TRy wer & Areasd @ o @ fawt
fadeel 3cded BXH, Gy Td @REMfT A 7 forar ara B
3ufavel & wfdue # fafde ezt &1 Agccaqul U= &, SeAfdedr, W aur
39 faean, 3eafrufaean, fesfdear, aREadiaedr 3| g fagamsit &1 Rd
ANHAAH AT dfRgeh ATG-ddaT 9T dl WG 9T & &, 91U & 57 Tachisit &
areifeieh, enffier Tur AiEpide Heeea o §1 Folafave & e Hed IR Ala-
AT & fov 3ufavel & Ageca & Tad: aRag Rerar arar &-
T 3H WA e 1A FEAAATS|
YId: AP a1 deHAcdiT Fedd ded+cdid Hedd siall?

Yl # IOy [@gedl 3rar decdl & giddied W fUR #e @ g9
AOTINE & Heed W AT Tioeurd 3f8d &1 OR T Jdsh a&g fonelr &
fordl e @ afead gl & aur 9 ds a&g & aifd 918 Sl 1 59 e qur
Iy T TIETI TFe IO & 81 G, Tei, 16T, UG, AT Gl v Iy T AT &
3ryar AT AT I IUEAT HT FF — §T T TR IOTIET & g1 darser
SfAT 3 O T Fafed TA TeTd FXA §U SH THR el I § —

YT fRAWT AJION AR FAORAT I4T|

dcaq,_ agreremearon afore e e’
3ufeive difged 7 FOITRE f[Avde docdledyor ¥ qd I a2 ol § 6
3ufaive Held: SEATdeAr & gfduees Iy § Tur Ig v quid: dreifes § &
R oifre| Saf ITOTeTET s feaTsil & wrewy U favy &) 3uRel &
aRefieleT & AT @il § ol 31 IMuIdidedr el fagledl & Ycgel §9 4




gfddres 3rUar fadeel 39ty wgT gl fohed 3ieieh Tl W UTH THI 37Ul
HAod AT 3UeY Bld & Toloe 3Uce] §T H IAOIIET H TFag HATAT ST Hehel
g TAUTH SAEEANTINE, o IRFH H HTdHed Hl gr forar S —

ot qoifAes qui] ot sea

o qot 3muR qof v srfdersaan’
RATAT & S # qoidr ¥ fafsedr &1 9R=T ¢d gu 39dFd A7 gaRT T
T & e T FEAT 1 AR Tohed gl g1 6T TR T # @ YT &l fehel
O o e & AW FEar § 3 YR qUT H & qOf TAehel o & o qUT &
ST g1 T IRRT T HITd Th qof FEdr Bl 38 § o Hel e & HIs
3ecdR AT 9Tl

BlegrAfayg A afoiaenres &1 qfAfaear gur sAfdvres &1 Jarafdear aA:
¥ Jeo@ fAerar g1 @ 9EIT fRerar § fF Far AR T A @ el kW
FAHAR & I SR aARE AT o ST AT Il Sl 3TOT Jehe T, dF Telch AR
o ANCAT @RI qartia faeamsit & fava & yor a9 3 faeanit # dRe o
TfAfdeTT qur [A&77 fagar &1 ff Ieerw fhar -
¥ glaTT — HFdG TEIseAA....
i & @Y. FamfagEmE... srAfd®
Igl URIfaear @ AT & 3haioia qur derafdear safawenrss i gdids gl
3Fd JHIT F GAd gl & & 3redred aur wfdear & 5oy afFd & fow 30
faeam3t & ary - @y A0 Jur SAAY @ AT T aferd ur| FeTIfaear @
waer AT &9 @ el A0 H qUr fARAT Sl egad Sl & fw fohar S
gT TAT Jg A foRelr 1 foRely §9 @ 101 Rgrar W 3nfaa am| Auswdfase &
IRFH H Sefel 19T e A3 — R TAT 3R T fFgd fGdgad Fied & g
H I T & HAd Beg Il SATAY — S Gl AT &1 3eol@ fomam
T - TART HIdE! Ide: WHAEIsydas: e Feul sqror
f%ea ool SAfawfAfal 3rar w1 I3 agarE e’

3UGFA el ARA-Beg AT SAAY & HEIH AT & T AT HT 3ETT
fidrea 3maeaes g1 dal H Sea-tgell & Ao A o afog fagaaeT § -39 927 &
g4 @9 aRfEd &1 quif & aorEr & YR 9 e (Y g0T), 3HeIseT (3R gol),
frsgq (v¢ aof) qar serch (y¢ aoh) Feer faffies Seal A e g5 &1 FdfafeT §
fr A A-Al & TFgdh 3TARUT & T Sealelled 3TaTS gl olgl, Jfaard & gl
397G, dISAY H TR TIH W SAfAY & @l 300 JUT - FIcw], 31ERMA,
J[CHHIET-FSUTIET, S0l STaTuTe, % 31fe &1 FFqo fadaer fferar &




afeer IeTsarell AT TeishaAlie i faftqdes T st Hl & AT Faady au 3
o TEdld &l Hgecd cATHS &l FIde dUT dfcalid TRdT H 3P AvaET
Fgl T g1 3 GER A F e HRT qUr 3 F AR FAAS F
AR F o1 e Aerar 81 Tose § & geafeal & Fatar & W@ &1 A
el 3MTaRTsh ATl 3UAYel # JeI [@HIod FFd-el fawgaeq 1 yoget
SfcTesT 3Ucietl Fgl Bl fohoe Sholufavg & Afhdl gaRT TH & Faiuried r
reAHd AT T AT AT a¥ AR & GHT A 3 Feadr & FAA0r H
fafer Set &1 3R arer T 3nfe & vy & [JEarR & auld aa § —

AT qegara awd ar gseH add U A

¥ 9 dcvcIaecIYFaAYRT Hcg: Tare Jee: i’
Tose § o 3ufawel & sreared fagam & @y-wy At & & 3eysord @ ol
Heced Yalel fhaT a1AT §1 3T Al o UNHT e & 3o & o HAgeed
et fohar arar gl g FAT f IURed AT & IHIEUS AT TALUS &
faTor & forw off srforaemes & 3ueFdar e & 3ugFd fadue garT FUse
glar & T 3ufawel & sEeaaaT gur rearcH FT AT Yeld e diel RIvaToT
IO & ot 3T wFer A
fshya: #gr o Thar § 5 gfduem & e @ 3ufawe g qur At &
Fcafe Ay 3 gH A1 dfeEH FAFS F FR @ FIW oW, ufawlew
0T CATCH JAT JET 310G T 3R TeAT €T dhiegd Pieh, 39 FAR JAT
Siaed & fovg # 9O - A+ & o & 3 3ufaval & 9fdued &
gfecahior & cilfheh fawdl Y MERTShar 7 & SR A T off reareA qur
SeAAT $ AT F T HEaFSATER S8l - 576l alfehsh aeme rafard o gl
- Gl 3ThT Seold AT §| 31cvd 3Ufave =l & yiauried 3ucer’e Fehid i
T H (@R & AOIGET T difdheds fagar qur 3ufaveh & dFag &
TS ar>od gl

el T

Afcadiafave, - sEEedl, YUH 3ElalE FHomfANg, - £.3.80 ‘darg SAfAY - (IEV) ¥
* SerarEdfave — HfdHeT S TeaEAdiaTe — 1.2

S AusHIafave — ¢.2.¥ 3., AVUET| HEdg - 9.8.¢ *HomfANg - ¢.2.99



dfew g FT WY

st f9a FAR
WS A, FEFa fasmr

Afger argAT H AFh-SNast & HIGAHT TcohH & Wb & & H 4 HGT I Held:
Hfﬁ?&%g‘é%lsﬂﬁva%rmﬁmﬁqu 3T 369 dfee gH-91maar fag &
THED AT & GHeAT lel 7 TIeT AT | UH PI AoToiiiad & fAR Sdeit Facartielr
HgeaT &1 I § o =1 3R I ahr MTeiedT quier: 319 31T 6T Tgol oldf g1 Iy
g1 clierfed IS SH o 43 s T AT fvar 7 § safow [ Shasr i uiaser
T TR &3 81 51 Terd Tqsed T FAfE 1 3mum ot et &1 & A 17 81 wafeasd
HEI[UIT hT qUIAT 3R Slehigel ATErehall 1 Tioe H W@ &1 RN o el ¢ foh T qoHed
FER HT ufaser §, TR 7 gAdfe & 9187 AT IATC AT § | gATeAT groft aa & a9
I g A & | U H oo 9ldisad §, FHTAT Helldioret 3 T Fa45S g ¢ 1t

9T I YROT T ATl €37 HIGAT T AEAT H AT FIUAT of T o Tclleh o &9 7 &1
AT & § IR Far g F " g &9 & 4o § &) [@Td §9 F g § 39T aca
Sierel §U st & Ui Fea & o ae gieed e 36T 8 31 4t & srgget safera & wfa
HEd & [oh 98 T Siel T@T g1"2 T 1g1 T o AT 3T Fl IR HAAaRd Teldm
Tl 8, " 6 TS qUF § Al IEcT 919 §'1 50 AL & aRfAT el gg F¥amoh §
T o G AT Hr 3T & TIT |l & T IR 9a & A1 37UH FI Wl g |
TS acg & a1y ad 1 & [Aeldl §1" GHSIGR HIST Y T§ SATelell Wl & fob HcZ
3R 3T Sl gdT 39T H T9YT WA gl 3o alell H S T g, dg AeF T &,
3qhH! AT TG 52 W AT & 3N ST S 8, SHPT HAA AT 51" 5H bR
T &l Heled AfGAT &1 dfceh aBAT # Qe Ieor@ Aear g, Fife Afde shaea &
YR TG K, T , 9 3fe Fgial &1 qot wen FE wred gidr 81 e 1 AAd
HAETse & &0 # %W o A & § A w7 efie 7 wcg § 981 &1 3T Ifg 3@
A I H [IaTE I §U &l AT A1, Th gl o9l oh el ST &, GAT aed o Fel
AT 8, Al 37 &l H & il ohgaTm foh HAel S@T § 30 Uil A #gl hidl Fifeh a8 319 4§
fAeTar Y 39eT FYe I giSe T &1 A A H1 AIgHTT TeF &Y Sl g5l &
Fifeh Al Td AGMAR HT A cT9eh HleAd A & |

SHh Hoded dIEAT ST hgAIAr o T HAT Fr giee =0T § 3R 35l TR
foram & for adr quEdt & Y 3797 3mmaent &9 31K TS & A &ar g



Jolrardr geaghed & 3tfake &I Aaet & forw Sy o St 37aer a7 ar fRver & & simenrer
H 3T I 3eldTg AN 3 AT €afed € & g & & # oA gl & 5ad 3eiahy
3THT T & T Tl &7 goeT Y 31T 3ot e &3, &9t 3R o1 & v et &
&It a1 3R 91Ot WX a1 7| 39 YR dfceh FATT 937 T FHITIHT &Y H cTed Hldl
gl

e & Uead 1 g & forw ol &1 gder ol eef & &9 7 Fer fhar o § S
S /G Ao 8GN § 3T I e TAET S &1 A5 FeTsa o7 37erdT vt dor
§31T5ﬁ'c»ﬁFr€TEITF|T%I TRA VA dTeT TATCHT TTolel aTel Gouredl & &1 A §, ¢ Afget, dar
Hel FoAT & IS §U T WY 33 AT ¢, 35 TS §U T WsT &1 STl &, IR T helahy, I3
gwmm%ﬁwmwﬁwﬁ%ﬁyﬁnﬁmmgl

AT F o1y 3R 3R T Tqel off foRaR Torell @l &1 36 1 3ifad dar
Wﬂmmﬁﬁﬁrwq»uaﬂsm oTeTaT & 3R Ter 3nfe &t @1 faRied s Srar
%I%@ﬂﬁm%%gﬁﬂﬁrﬂmwaﬁ 3 G H gae chv{dé'@' MR
Wﬁﬁmﬂmﬁm%m%?maﬁm?wwé‘r?ﬁoﬂq{
9TCd §31T, ST 3icded HATT e efSe § afsid & Fifeh 31T o T 7@ &
HJsT RUT & &9 H &1 I8 g1ar 81 Siewrfest & € ag gaar, &, e 3R Agsai &
FOf &1T &1 T2 el F I3 & HOT & AfFT AT &1 1T & Al & Tgaaht s1a
9 TATA TASN3T T HETIT HIAT § o Ig FIGHOT § HF &IT &l oI5 95 T, T
3cUosT il ol STBT § TUAT Hodllel Sceol Il & Al 3HY TR T ROT feiged glan
& | B 3 31rec AT T S TeohR AT & 3HY FHosAT I HUT fdged gIaT 81 ST HoJsT
I+, TR, Foileded 3 AT AT o1 ol shal QT Y oIl & e g FoqoT Al
T hll §e1 ST & 3R 38 faw & gl A1 & o 38 09 F& 9o §317 3R 38 A
o Siid fera|

HIST & Sfidel T &TUT-&70T & 120 el aTel aY ol &1 AAIY FEAVHY H Hcg el &
Fifer g feat 3 T & Fegsal &y 3y afor e § 3T A S § sEfav g av &
HG § | 3H el W6 & [Aedl #a= gF & , AR A seaAr €, St 9iafeeT qd & eve
BId & | SaTeY Hcg Taora T $ToT I@ alel 1Y o A YT AT Tg el 6T §
f& starareT G g qUT 31 & | Hog X A, AT Shael U 3, TE §H T TI hI
ShoTTa T deh T&TT &Y | AR T 9107, 31T9eh G JHTST o AT WIS o IIed glel I |
$H IR HHET A argad 7 Ua B cA1aehdl Afdeh Hedl & faha & TT TN gL & |
%o fdegrell o dfceh e o1 Tigsia Sedde R SEATy geer # TR fohar § qurfy
ATl U HETHR T ol FATEYCT FRIF0T SeTehl YW olaT @ ¢ |




el g

Leraf Rreaeg ST ufaser, A gafass yer: 3uadfad|

ot IT9H refeter, U SfafSeas awATe T wWHA gefed|( d. 3. 10, 6.3)

3 & F e Fed & O | TEAT Tl dewd | 3iTg: 4o aafd 57, 4 oT gerd §cd aefa gfd| deE v
Udd 39T $afd | (Ad. 14.4.2.36)

Sgfasret Ry ST, T Ired T gordl TEJUT oY I Hed Take Kold:, de 3o QAT 3afd gled
(. 7.104.12)

“FG & T | TEATE TG 3Gt &al fAaGHTH! TATATH 36, 3eAdH , 38 3749 i | & vd s,
3G H ISV 31, TEH Ta HETTH | A Ua Teld AT |[3]|(21eT. 1.3.4.27)

*Tdd W] A19 9 3 31Tg: I T gelfa (AT I Isgra( (. F. 6.1.6)

* e U Ud UST &dl a1 3fefdaidl, Teiidice]: & & & fcl | de Udd ¥ TRI&Te & aref gamd 51 ||3]]
(21d7.14.8.2.4)

"5 AT A AT AR | AF | 91O o5 &R STet: |, S Sl TR AW ||3]| 3T $19T: JHIeTe T
3td fassfd fassd: | da fAvegaAEr @i axar 9T ||5)|(Q. §T. 33.3)

® O 3 FSATIT: TR T: 3R AT U HEHA 7] 95 AT 3l T AT Sfget: o | o
HTATAA T RIS | TEAT o HgHAT| WA & Tl 7d, e ATAT: |

* Ul § & S, AT 318 | & SRFAT: T G337 KV ey #qsdeg: ||1]] (. 1.7.2.1)

- | I g I9id O ¢aFT: HOT I (9 fAada(l (d. 1.7.2.2)

-3 R o7 SRIA1( 27.1.7.2.3)

"2 37 e TG YSTTH 3T olef (Ao 0T SR |( . 1.7.2.4 )

© g g v Felifor AT, & FasAT, T8 FEH e, § T ||6]|(2re. 10, 4.3.1)

U9 & oY, I HacHT: ||1]|(1d. 10, 4.3.1)

' 34t & i) (. 7.26) 1 SEAT, T 376XE: GREAIC S ||1]|(Q1eT. 7.4.1.14) faaears] 31ccd gt
W + T Hog; 3 o: U | SAT 18T TEVIT ITSTRFON, AT 3 Y UNH 318 I I: ||2]|(31204.18,3.62)




Rgeauersd
st. gefter agRan
WIS HA, TEpa fasmar

TYROT Siel-aTel & FEY a1 a1 /AW & deardy ar arier # off RBgia g Gaw
ST g1 et [, e 3nfg & dvaey 7 tar #1s A A fGERt &1 w69 A
fordly fagareT ganrr yiduried ar #urfia & 3R o d 3rfeemer #fler FR &Y ofd
g ‘TAged’ Fgaldr &1 5 % [T & &7 # 1fad o RQeraag &1 #g @r 3R
58 @3l fac@ell o Tipfd ¢ & ar a8 & #d Sifdd Agia a1 ‘faeraarg &
frgicr gardn| eTffie, Asteiiics, AATG e & A off giaaRa foamearT
g vaaa Rt Rfse gt a1 gevem & y: @adey gar g, ‘e
HEATT &l

I PR 7 RAeea e & e BT 31 3uasy gla & ~argener &
FET I § - AT AT TATOT & NI AT 37T FHr wuen Red gl
I A Wgledd & 9T & & H Aled I AW AT §12 ORI F 36TAR
TITFAT e, foRdT T &7 JGfd 3THER, FHIOIT a2d, Ad adr fAvias aea &
IR T IHTel(Fad PIS HAT G FANS H I & egled &1° Faish FEr er
H Fgl I - Rg+37d, Tt fawT &1 ag 3d 31q 3feaq ook ar g &
@ e ¥ YATOIT & gohr g 3N safav fSad e o g & aRade & fau
HAHIA o @ IT &Y a8 & RAeed g1 sada: freEeal # Reged 1 3u8er
31yar fead Ao & &9 & IR foRar I g

g Fe @ Aeead Rvas o=t Aty syt w g g 81 79 - 3gde
T & IoU WHaear H Rged JAwasd farR urcg gia g1 3T @& &
3TER TSt aReTehl & 3 JhR & TRETOT i 3R 3T aarT 3o fawat
g & 50 v & TU9ar & gl 9@ [fgied ¢1° 3 e & ffged & I’
A I § - Facded, Ficided, 3Taeor 3R eguerA|

SafaveameT # o Rged Avgs Aaaad ured giar g1 Jgf 9 SAfay &l 3MUR
gt for a0 et & Rged A 3 = &1 3 - PR, aFfaeed,
Jeeafa-fagea e sAfay gl & Rgea i S aRemr & o8 @ a8 & -
Ty H A @ T Tog Ted AT T "9l g, fSHd wg-arid, 9o 3R 3o
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Gandhian critique on Modernity
Dr. Shinumol T.C.
Deptt. Of Philosophy, Assistant Professor

Modernity has become one of the core themes of the contemporary philosophical thought.
Modernity concerns not just the use of technological gadgets but the adoption of certain
ideas, attitudes and practices that have shaped our mode of living in the world and the way of
thinking about the world. Technology, even when it presents itself as the prime marker of
Modernity, is significant only in relation to its promoting and being promoted by the mode of
living and the way of thinking that constitute the essence of Modernity. The spread of
Modernity exhibits two contradictory trends. In some quarters, it is accepted wholeheartedly
as a vision of liberation. However, in some other quarters it is resented and even bitterly
fought. This has resulted in a virtual split between two opposite camps, the pro-modern and
the anti-modern. The friction between two camps ranges over the social, political, economic
and cultural domains of contemporary life, that is to say, the kind of social relations
Modernity sanctions, the political order which it promotes, the economic system it facilitates
and the cultural ethos it nurtures. Mostly in the non-western world the ideological and
institutional opposition to Modernity ranges from being non-modern to anti-modern. In either
way, Modernity is rejected as a source of the organizing principles of our collective life and
values that shape our individual lives.In some of the non-Western societies there is a strong
tendency of neither embracing full-fledged Modernity nor rejecting modernity wholesale.
The spokespersons of this trend speak in terms of Alternative Modernity. Through this paper
I would like to look into Indian response to modernity especially through the prism of
Mahatma Gandhi . This attempt would be very important as our society rapidly moving to
Modern direction without taking into consideration of Gandhian dissent towards Modernity,
Gandhi was very much aware about the danger of the sense of alienation that creates in the
peopleof highly modern societies. He believed that before modernity alienates us let us
alienates Modernity by not accepting modern values. Gandhian critigue on modernity
includes his critique on modern technology, law and medicine. His idea of Hind Swaraj is a
vision for an alternative society.

Gandhi had analysed the phenomenon of Modernity and succeeded in exploring the real
nature of Modernity. According to him, modernity undermines the importance of morality
and religion and hence it is concerned only about bodily comfort, material pleasure,
greed,exploitation and violence. Therefore, he believed that modernity is morally inadequate,
deceptive, and self -distructive in nature and it is a hindrance to the moral growth of man.
Gandhi says “The tendency of the Indian civilization is to elevate the moral being, that of the
Western civilization is to propagate immorality. The latter is godless, the former is based on a
belief in God”(M.k Gandhi, Hind swaraj or Indian home rule, p.99). Gandhi was very much
critical about the modern technology which will gives raise to the establishment of
instrumental value in society. He was against mechanisation because Indian economy suffers
from chronic unemployment and under-employment in the villages on the one hand and it
displace the useful labour on the other. For him, mechanisation is acceptable only if it does
not displace the useful labour and machinery should be well used to simplify human effort,
therefore, Gandhi was against the inappropriate use of technology. He was also against
Industrialisation which will leads to complete mechanisation. Industrialisation become an evil
if humans loses their control over machinery and will be a subservient to it. Therefore, it
substitutes human labour with machinery which will leads to unemployment and exploitation
and it will increase the gap of have and have nots which will helps to accumulate the capital
into few hands. According to Gandhi, industrialisation also destroys the villages and the
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village crafts. He believed in the self sufficiency of the village. The modern phenomenon of
Industrialisation and globalisation undermine the self-sufficiency and of the village.

In his ideal state, there is no political power because there is no state. Gandhi was against
state for the very reason that of its coercive character. It represents violence in a concentrated
and organized form such as police, military etc. He attacked the idea of government of a
futile and artificial institution. Along with government the present party system,election and
legislation also come in for criticism. Ideal society of Gandhi’s conception would be stateless
democracy. He found the nearest approach to his ideal of decentralized society in the
autonomous village communities of India. In the ideal society small village communities will
be responsible for the production and distribution of necessaries of life. He recommended
equitable distribution as a practical measure.

Gandhi believed in the non-violent socialism which may also described as ethical socialism.
The theory of trusteeship developed by him is rightly regarded as a form of socialism. He
said that the realization of the ideal political freedom is one of the essential pre requisite. He
wrote that swaraj of a people means the sum total of the swaraj of individuals. He further
added that swaraj must be realized by every individual of the state. Gandhi recommended
village republic as the ideal form of decentralized political power. According to him, it alone
can quarantine maximum opportunity for individual growth and development through the
panchayath system having self —contained, self governed and self —sufficient village
communities.

Gandhi’s political system was founded on certain principles.First and foremost, he was a firm
believer in metaphysical and ethical idealism which finds its fullest expression in politics.By
introducing religion into politics Gandhi wanted to introduce morality into politics.
According to Gandhi, “Politics diverged from religion have absolutely no meaning”.! Also
said, “Human life is an individual whole; no line could ever be drawn between ethics and
politics”z.

For Gandhi religion and morality were closely inter linked. The principles of truth and non-
violence forms the pivot of Gandhi’s political activity and these are basically religious
principles. The explained that there have been no religious movement in the world without its
social, economic and political consequences. In politics his sole aim was to spiritualize or to
moralize it. Thus he had invited a ‘revolution’ in the field of politics by introducing religion
and morality into the very fabric of politics.

Gandhi was also against democracy. It promotes the interests of the majority. Democracy
according to Gandhi must in essence mean the art and science of mobilizing the entire
physical, economic and spiritual. Resources of all the various sections of people in the service
of the common good of all. Under democracy individual liberty of opinion and action is
guarded, for Gandhi democracy is an impossible thing until power is shared by all. Gandhi’s
notion of democracy is that under democracy the weakest should have the same opportunity
as the strongest. This can never happen except through non violence. Everybody is his own
master. The necessaries of life should be enjoyed by everyone. In democracy the individual
will is governed and limited by the social will that is the state which is governed by and for
democracy. Democracy must effectively work at the grass root level. Under such a system the
weakest has the same opportunity as the strongest. Gandhi’s another criticism on democracy
was its ‘majority’. He was a great critique of the majority system in democracy. He said that
the opinion of minority has to be taken into consideration.Democracy, he mentioned, that is
not a state in which people act like sheep. Under democracy individual liberty is guarded.He
therefore believes that the minority has a perfect right to act differently from the majority. His

1 -
. Ibid
2. Prabhu and Rao, Mind of Mahatma Gandhi, Navajivan Publishing House,3" Edition, 1968
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point is that minority could not be coerced or forced but only convinced, persuaded and
respected.The tyranny of the majority must come to an end. He holds that democracy cannot
be evolved by forcible methods. The spirit of democracy cannot be imposed from without. It
has to come from within. Gandhi held that the rule of majority should not suppressed the
opinion of even an individual. This would be the view of real democracy.

According to Gandhi ‘true democracy’ is based on non violence.The object of the state is to
restrict or limit violence through the employment of force. In the opinion of Gandhi state is
nothing but the manifestation of violence. So Gandhi said that what | disapprove of is an
organization based on force, which a state is. He was convinced that force and violence are
unavoidable aspect of the state. So Gandhi was a visionary of an ideal state of statelessness
which he termed as the state of enlightened anarchy. The existence of the state in any form is
hindrance to the moral development of the individual. Democracy and violence cannot go
together. So they cannot be reconciled. Democracy is possible when there is perfect non
violence. The positive aspect of the non violence is the largest love and the greatest charity.
Gandhi believed that the modern state if they want to become democratic must truly and
courageously become non violent. He says that the true democracy of the masses can never
come throughuntruthful and violent means. Individual freedom can have the fullest play only
under a rule of an adulterated ahimsa.

Gandhi’s another critique of modern political order is based on centralization. For Gandhi
centralization is the concentration of power and authority. It alone goes with violence.
Gandhi said that power corrupts, absolute power corrupts absolutely. On thecontrary,
decentralization always goes with the non-violence. Gandhi through his concept of
decentralizationwas trying to find solutions to certain basic issues like arbitrary state power,
unlimited violence, economic exploitation, removal of poverty and socio economic
inequalities. Gandhi stood for decentralization of both political and economic power. He
preached non violence as a means and basic tenet of political and economic decentralization.
He preferred non violence ,because he believed that state represented an organism based on
force or violence. He felt that violence must be avoided through decentralization of power
from the state. That is, nothing but the non violence governance as well. That is why he
favours the establishment of self sufficient on violent organizations.

Gandhi became a trenchant critique of modern democracy. Because parliamentary democracy
system is based on party system. He mentioned that party is incapable of effecting any real
social change. A radical change can only be carried out by the consent of all, whereas the
party definition is a limited groups of people, not unite them. According to Gandhi, that is
why , democratical system should be based on party-less system of democracy. According to
Gandhi the contention that elections enable the people to participate in the administration of
the country is a myth. Of course, on paper everybody has the right to contest on election. But
in practice it is only the rich who can afford to so. In such a condition how can the poor raise
their voice. A society or community is not the mere arithmetical sum of the individuals
composing it. It is collective or communitarian. Modern elections merely create democratic
oligarchy whereas what is needed is ‘participating democracy’ he mentioned.

Gandhi with his series of experiments with truth made him to suggest a suitable political
organization that suits to the modern requirements. Gandhi stood for the freedom of the
people. He held that people’s independence should begin from the bottom. That is from the
village level. Thus every village will be a republic or panchayath having full powers. He
pleaded for decentralized economical and political power through the organization of village
panchayat. Panchayat system symbolized decentralization for Gandhi. To him panchayath
symbolizes the power of the people. Gandhi’s objective was to bring about a non- violence
through the evolution of village republic. He suggested that decentralization of power at the
lower level was based on four values, non- violence, individual freedom, equality and the self

32



- reliance. Thus panchayatraj envisaged decentralization in politics with decentralization in
economics. Panchayatraj should be a means to cultivate power of the people. Its objectives
are eradication of poverty, unemployment and exploitation. The panchayath of every village
republic is a key unit for decentralization of legislative executive and judicial powers. In such
a village republic there will be perfect democracy based upon individual freedom. The
individual is the architect of his own government. The law of non- violence rules him and his
village are able todefy the might of a world. Here the last equal to the first or none is to be
the first and none the last.

The law of non violence plays a pivotal role in individual and public life. This law rules him
and his government. Non violence, individual freedom and equality are integral elements in
Gandhi’s concept of decentralized polity. His concept of decentralization was trying to find
solutions to certain basic issues like state power, unlimited violence, economic exploitation of
man by man, removal of poverty and socio-economic inequalities. Gandhi elaborated that it
will brings a new era, a new socio-political and economic order along with happiness of all
coupled with mental and moral growth. This society must naturally be based on truth and
nom violence. Ultimately, it is the individual who is the unit.

Gandhi criticized modern economic order. Because there are few rich in whose hands is
concentrated on the bulk of the nation’s wealth. Gandhi accepted ethical orientation to
economics. He said, “To me god is truth and love, god is ethics and morality”.3True
economics,according to Gandhi, “Stands for social justice, it promotes the good of all equally
including the weakest and is indispensible for decent life”*. He laid emphasis on village
oriented economy, on a simple way of life and on a co-operative socio economic texture
Gandhi stood for economic equality. He said that, “that economics is untrue which ignores on
disregards moral values”.’The real meaning of economic equality is to each according to his
needs. Economic equality is the master key to non —violent independence. He held that, “My
idea of society is that while we are born equal, meaning that we have is right to equal
opportunity, all have not the same capacity”.® It simply meant that everybody should have
enough for his or her needs. According to Gandhi working for economic equality means
abolishing the eternal conflict between capital and labour. It means the levelling down of the
few rich in whose hand is concentrated the bulk of the nation wealth on the one hand and a
levelling up of semi starved naked millions of the other. Gandhi’s concept of economic
equality is through non-violence. In a non violent society it is possible to maintain economic
equality. Economic equality of Gandhi had a people bias. His primary motive was social and
economic emancipation of the masses. For Gandhi, true economics stands for social justice.
He elaborated that, quantitatively, the major part of man’s life depends on economics, but
that is not be-all and end-all of a life. According to him the fulfilment of a human life consists
in the satisfaction of its higher urges for development and expression through truth, love and
beauty.

Gandhi was totally against maternity’s economic system. Modernism is an age of capitalism
in which trade and industry are controlled by private owners or multinational companies. To
avoid its consequences Gandhi proposed the idea of ‘trusteeship’. Non possession
(aparigraha) and samabhava (equalism) are the basis of trusteeship. It means enjoy the wealth
by renouncing it. Expanded it means, “Earn your crores by all means, but understand that
your wealth is not yours, it belongs to the people. Take what your require for your legitimate
needs and use the reminder of society”.’

% Tendulkar D.G.,MAHATMA Vol.7, 2" Edition, Publications division, 1960

* Prabhu R.K.,TRUTH IS GOD, Navajivan Publication House,1955

® Gandhi M.K.,HARIJAN, 9.10.1937

® THE COLLECTED WORKS OF MAHATMA GANDHI, Vol.25, Publications Division, New Delhi.
’ Prabhu and Rao,MIND OF MAHATMA GANDHI, 3™ Edition,1968.
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In order to bridge the gulf between the rich and poor Gandhi believed in the trusteeship
theory. According to this theory, the rich men are the trustees of the wealth with them just as
a trustee uses the trusts wealth for the welfare of the people and not his own interests.
Similarly the rich men will use their wealth for public good. It is definitely usher a new era a
new world order based on co-operation and non violence. Gandhi was not against capitalist
but against system in which some are getting richness day by day. Trusteeship implies a
voluntary acceptance by the rich to use their possession for the needs of the society.
Elimination of exploitation and inequality are the goals of trusteeship. It provides a means of
transforming the present capitalist order of society into an egalitarian one. Trusteeship is the
material of which life is made because life ultimately consists of relationships and trusteeship
is calculated to promote relationship among men whose interests and role seems to be
conflicting. So trusteeship is the very condition of our existing together. According to Gandhi
the excess wealth of a person belongs to the community and must be used for the welfare of
the community. Take what we require for our legitimate needs, and use reminder for society.
Gandhi noted that my being is responsible for my life, as well as for the lifer of my neighbor.
This mutual responsibility is real trusteeship.

On the whole Gandhi believed that modernity posed a greater threat to humanity. It is deeply
attached to the ‘material comforts of life’. However, in a general sense it means good food,
good clothing, good shelter, good company and good looks etc. Far greater value isattached
to the present than in the past ages when man cared more for spiritual good than for material
wellbeing. But he was not a blind critique of modernity as such. He accepts some of his
contributions such as civil liberty, equality, rights, freedom of women and religious toleration
etc. But it is conditional in that,“Liberty has to harmonious with swaraj, rights with duties,
empirical knowledge with moral insight, economic development with spiritual progress and
religious toleration with religious belief”.® According to Gandhi industrial revolution brought
into being a new mode of life. It changed peoples outlook on nature and human nature,
religion, ethics, science, knowledge, politics and economics. Moreover, economic prosperity
came to identified as the main object of politics. All aspect of modernity such as industry
technology, machines etc are trying to increase materialistic or bodily pleasure based on
restless greed and want”.® For Gandhi unrestricted individualism is the law of jungle.

In short Gandhi argues that modernity suffered from several basic and interrelated limitation.
First, it lacked moral and spiritual development. Secondly it has no guiding principle and it
de-humanized man. He said that modernity perverted the human psyche and was suffered
with the spirit of violence. According to Gandhi, “Non —violence has its source in soul
force(atmabal) and violence in body force(sharirbal)”*®. He uses number of terms to describe
the qualities of soul-force: love —force(prem-bal),truth —force (satya-bal), compassion
force(daya-bal), suffering force(tap-bal), and justice force (niti-bal). The soul can exercise
these virtues only when the mind has control over itself and the passions —in one word, on
self rule.

Gandhi noted that modern economy was only propelled by the search for profits. Its
mechanical production does not consider its moral, cultural and other consequences. He
firmly believed that modern life must be guided by a well considered moral theory indicating
how men should live. Modernity’s fetishism of technology has no other purpose than to
produce cheap consumer goods and maximize profits. Gandhi felt that modernity reduced
men to being its helpless and passive victims and represented a new form of slavery-more
dangerous than the earlier ones. The importance attached to material objects and to the
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pursuit of wealth are the main tendencies of modernity. For Gandhi individual or self is the
main concern.He accepts that every individual is a mixture of the bodily and the spiritual.
Man is not merely a physical being. He has consciousness, conscience, will, emotion,
aesthetic sense, a feeling sensibility and an insight into the nature of good and bad. These are
all expressions of the spirit or soul present in him. The ultimate end or self realization of self
is the development of personality, the freedom and the fulfilment. Clearly Gandhi’s vision of
man is never apart from society, nor is society dissociated for a single moment from man. He
said, “If one man gains spiritually, the whole world gains with him and,if one man falls, the
whole world falls to that extent™*. According to Gandhi no one can attain perfection while he
is in the body for the simple reason that the ideal state or truth realization is impossible so
long as one has not completely overcome his ego. He said that it is impossible for us to
realize ‘perfect truth’ so long as we are imprisoned in this mortal frame. The goal ever
recedes from us. Satisfaction lies in the efforts not in the attainment. Full effort is full victory.
Man is the end and everything else only the means .Things and institutions are not end in
themselves, but only the means to serve man. Nothing is nobler than man. But modernity
gives prior importance to body-in short it is materialistic. Just because of these Gandhi
criticized modernity.
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ACADEMIC ASPECT OF SANSKRIT IN VARANASI

Rajal Rajpurohit
Third year, Department of Sanskrit

The mother of all languages ‘Sanskrit’ also known as the classical language of Indian
subcontinent has been fading over the course of time, to keep it closely intact with the Indian
soils endless efforts have been made by the oldest living city of India ,Varanasi . Varanasi
also known as the cultural capital of India, is famous for it’s religious and spiritual
lifestyle. It is one of the most important pilgrimage spot for Jains, Buddhists and especially
Hindus. Situated on the banks of Holy Ganges Varanasi has been a mute witness to the great
historic upheavals and events . The religiosity of the region is evident from the fact that
Buddha , Jain Tirthankars, several Shaiva and Vaishnava saints , Kabir and Tulsi were either
born here or associated with the place in a significant way and have spent a long time here.
People of Banaras are known for being the exponents of Vedic philosophy, arts ,music,
architecture etc.

In Varanasi the atmosphere is relaxed in general and we can see people chewing the famous
paan and chatting in a laid- back manner but with this Banaras is also the ancient seat of
education in India( Sarva Vidya Ki Rajdhani ). Since ancient times it is a great centre of
learning Sanskrit language. Over a period of time it has produced great scholars of Sanskrit.
Varanasi is a true example of Guru-Shishya tradition which has helped in the growth and
development of Sanskrit language. Many great works of Sanskrit has been penned at
Varanasi like Pandit Jagannath’s Gangalahari was composed in Sanskrit in Varanasi which
praises the holy Ganga that flows through the city.

Varanasi is also blessed with Banaras Hindu University (BHU), which is still famous
throughout the country for it’s scholars. Sanskrit Vidya Dharma Vijnan Sankaya was
established at BHU in 1918 the great founder Pandit Madan Mohan Malviya in order to
materialize the goal of this university that is to preserve and promote the studies of Ancient
Indian Shastras ,Sanskrit language and literature with the intention to bring about fruitful
dialogue between the East and the West. This faculty is unique in it’s nature .They teach
Shastric texts strictly in keeping with our traditional methods of hermeneutics as well as oral
cum written tradition. Apart from this, the Sampurnanand Sanskrit University was set up
at Varanasi to keep intact the traditional scholarship and to strike a balance between Indian
and Western outlooks and to conduct research and to study various aspects of culture and
spiritual literature . Over a period of time this university has contributed towards the
development of Sanskrit language by taking up the study and research on Vedas, Vedantas
,Puranas , Ayurveda, Astrology, Theology etc. It has played an important role in the growth
of Sanskrit language through translation and publication of specific texts as well as
cataloguing of manuscripts. It has also helped in the grooming of new and talented scholars
who are well versed in the knowledge of traditional Sanskrit and fully acquainted with
modern thoughts and re capable of carrying on comparative studies on modern lines.

Increasingly Sanskrit has been viewed as the religious language of Hindus, but the
academic institutions of Varanasi are making continuous efforts to remove the pervading
misconceptions and reinstate the relevance and true essence of Sanskrit as a scientific and
global language.
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Begin Again

Neelam Devtala
Second year, Deptt. of Sanskrit

Its aptly convincing that Marx’s vision of human life was highly philosophical and his theory
of creative free labor is most intrinsic to it. This competition we face today, the fear of
making mistakes in life which in all circumstances is very human, have become inseparable
part and parcel of life. There’s no doubt that this capitalistic society has molded us into
proletariats who have succumbed to market forces losing all the capacity to produce free
labor. If we see it in a philosophical sense, we consider human life to be the supreme most
creation of god (putting Marxist theory aside for a minute which would otherwise nullify the
existence of god). The question worth a thought here is are we really valuing ourselves as
humans and | am quite skeptical about it cause all 1 see is people running rat races., throwing
their talents away considering them to be so trifle to help them achieve their lofty dreams
which are no more based on the idea of subsistence but rather on luxury which sees no
bounds in this fully fledged capitalistic society.

To explain this situation, I am reminded of famous poem by Robert frost- “The
Road not taken’. Our lives have become victim of our own inability to see beyond what the
society shows us. The very evidence to this fact can be obtained in old age when seeing a
famous artist or a writer on television or anywhere else suddenly invokes that latent writer or
artist within us who shouts trapped in our hearts yearning for freedom and anguish haven not
given a chance following the conventions of the society. What this programmed human has
done is, he has Killed his soul, Killed his creativity because what drives his life now is avarice
and his fetish for materialistic gains.

| too have not been spared. All this time my reason behind not sitting to write has
been these forces which are leading our society astray. The evilest of these forces in my
opinion is the comparison that we undergo in our lives without which life would have been
very simple. Often a man does not fear his failure because he is doubtful of his capabilities
but because he is scared of the society’s standards on which they test him. This comparison
as known an idea as it seems, is rooted deep down to almost everything around us. But the
whole idea of these comparisons can be dismantled the moment we realize the worth of our
creativity and owing to this creativity of ours, the uniqueness that we hold, which makes us
so incompatible to be compared with anyone around us.

We still have time to think what our life would have been like, going for the
alternatives which lie inactive, yet pangs to make them true are felt very often. Maybe money
cannot satisfy us as much as our creativity can but what hinders us is the fear of not being
able to amass wealth through that creativity, fame through that creativity but | ask everyone
including my own self, is happiness not enough in life and is subsistence ethic not enough to
make us going well in life, because at our death beds what would be satisfying us the most
would be these moments of happiness and not the amount of money we earned.

But other important question that arises from this discussion is that how can
we help ourselves out of this societal race, in my opinion one of the most tested methods to
discover your own self is through meditation (dhyana). Our Indian philosophy bears the
epitome of spiritual knowledge which is much needed in this capitalistic market which has
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always been revolving around the ways by which we can wipe out these material instincts of
a man and liberate him from the suffering (dukkha). And one should not mistake philosophy
for religion, as philosophy is what is beyond the reach of religion and answers the most
complex of questions about human existence and human life. There are various methods
which Indian schools of philosophy devise and the two most important component of these
philosophies is (dhyana) and (yoga). Not only do these cleanse one’s mind but also they
activate the latent creativity of a man which can give him a sense of freedom from the
societal obligations linking our soul with the cosmic energies present around us and push us
toward a productive path. True meaning of life can only be understood when we realize the
worth of our latent capacities and creativities and then no chains of competition can ever act
as an impediment in living a worthy life.

For those who are sick of this competition and don’t want these dark clouds to remain long in
our society we will have to begin again and this beginning can only be achieved if we give
ourselves time to introspect, realize our unigueness, give our talents a chance and rule out any
possibility of comparison with the tool of our creativity and only through this can we be able
to build a society worthy to live in and find true purpose of life.
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GANIKAS- THE SILENT VOICES OF HISTORY

Shreya Sinha
Second year, Deptt. of Sanskrit

Women are regarded as the silent voices of history, but they have been subordinated and
oppressed in the past. Since ancient times a patriarchal frame work dominated women’s socio
cultural space, women tended to be under the protection of males who alone were qualified to
represent the family. Whereas women in Rigvedic period enjoyed the relative freedom, in the
subsequent period of Smritis and Puranas, they were reduced to virtually completed
subservience as they were bracketed along with Shudras and treated as individual properties.
Prostitution, known as the world’s oldest profession came to be recorded through out the
history. It needs to be borne in mind that before the term ‘Ganika’ came into usage; it went
through centuries of transformation both literally and conceptually. In early literature we find
abundant references to secular prostitutes, dancers, courtesans. Prostitution in India can be
traced back to archaeological findings of the Indus Valley. The bronze figure of dancing girl
from Mohenjodaro represents a sacred prostitute carrying out her duties within precincts of
temple of some mother goddess and this cult was quite well established in the Indus Valley
Civilization.

In the Vedic age text like Rigveda, mentions the unmarried women for sale. Rigveda
mentions the word ‘Sadbarani’ which refers to a woman who offers sex for payment. But
clearly, by the later Vedic period a regularized form of prostitution became more prominent.
The ‘Vajasneyi samhita’ seems to regard prostitution as a profession. Prostitution was
common during the reign of Pandavas and Kauravas. They were an important part of the
court and both the dynasties possessed harems of aristocracy in Brahmanical India.
Mahabharata has recorded the name of 42 apsaras in all.

The dharmashatras look down upon prostitutes. The Smritis make thieves and other criminals
the constant companions of public women. Manu associates Gana and Ganika in one verse
saying that the offered by both may be refused by Brahmanas. However Smritus are more
concerned with social and legal position of ganikas while most Puranas condemn them.

A review of prostitution in India would be incomplete if it not refers to the special class of
women known as ‘Devadasis’ or dancing girls. For centuries the devdasis serving in temples
were taught music and dancing with all wealth of detailed technique. Further they had an
advantage of receiving training under technically competent traditional teachers.
Unfortunately the system deteriorated and devdasis came to be increasing identified with
prostitution.

‘Mrichchakatika’ deals with life of a noble courtesan though generally the courtesan is
supposed to be exacting person, but this drama portrays that she is also capable of true love
and could marry a man of her choice.

The general patriarchal notion is that prostitutes are socially redundant and immoral. Hence
the double standard of patriarchal society becomes evident that though society readily utilized
the fruits of her labor, on the other hand it looked down upon her.

REFERENCES:
‘Prostitution in ancient india’ ,Sukumari bhatacharji ‘Ganikas in early india’
‘The world of courtesans’,Mohit Chandra  ‘Mrichhkatika’-Act 1&4

, Monika saxena
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Review of Kumarsambhavam by Kalidasa

Rajlakshmi
First year, Deptt. of Sanskrit

When a piece of writing is written from the heart of a writer, it stands out in a way that it
touches the heart of the reader. It provides a feeling of immense pleasure and ecstasy that
takes you in the world created by the writer.

Kumarsambhavam, written by one of the greatest writers of Sanskrit- Mahakavi Kalidasa, is
one such epic poem of seventeen cantos. The literal meaning of the title is ‘birth of kumara’.
Kumara here signifies the son of Shiva and Parvati he will become the leader of the Gods in
their battle with the demon Tarkasura, and will restore the glory of Indra. To marry shiva
Parvati had to go through tapasya because he had won over kama. Although Kartikya is the
reason for everything that takes place in this epic , the real protagonist of this epic are his
parents.

Although the heroines of Kalidasa are endowed with the most beautiful physical traits ,
through parvati he emphasizes on the importance of internal strength and beauty, as she
realized that it is her internal qualities and not her physical beauty that will get her both,
Shiva and his love-

dUTHAGTCEATHANG, eI feheTTe AR AT |
fAfrewugedsarde, PRyatseameaniE=rer |

The male protagonist of Kumarsambhavam is Shiva, the God of three lokas. He has this
divine persona that makes him different from the rest of the heroes of Kalidasa. He is the one
from whom the Gods seek help. He shows varied emotions in the epic. First he is someone
who has withdrawn himself from all the wordly affairs and later he is someone who gets so
much into the affairs of this world that has to be reminded of his duties.
The writing style of Kalidasa is beyond compare. He finely writes every detail in such a vivid
manner that you can actually visualize it. His writings include nature in every way. Seems
like Kalidasa can see human emotions in every movement of the nature. Comparing Parvati’s
situation to that of a river which is obstructed by a mountain and so can neither move nor stay
is one such example-

QEIER RN BRI ERI AR I MR L e s CeRE

AR fadaIhiadarat:, AeRRISTdaaTTaaldael| |

Pl Pl

The main highlight of this epic is the description of the tapasya that Parvati goes through. It is
her tapasya that makes her love pure and divine. The writer portrays Parvati’s love for Shiva
as the ultimate goal of her life and the tapasya is her struggle to achieve it. The hardships that
she goes through during the tapasya signifies her determination for her goal as described in
the fifth canto. For example here is the description of her winter nights during tapasya-

GGIR I R b R G I | MR R I A E R IEa I raeRal

RESh fegarasharehdl: RIfaIFA AR | |
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Though the characters of this epic are Gods and Goddesses, still they follow the social
traditions and ethics. Parvati first seeking permission from her father before going for
tapasya-

eI H AT HYAHT, HAR YA AR HeE a1 |

IATIARUITAATHATCHT;, FelleATediadyd: GATERT| |

Shiva asking from Parvati’s father father before marrying her and their grand marriage are all
such examples. The description of Kartikeya’s birth is out of the normal way. Kalidasa very
conveniently excludes Parvati from the pain of child birth. When she firsts sees him she is not
even able to recognize him as her own child-

(S R CE R B INITCEI ECIEAIRELAREIG B
I U d e AT G RIRTET Y | |

Kartikeya appears in the eighth canto, possessing all the expected characteristics of Shiva and
Parvati’s son and also the leader of the Gods in their battle. The description of the fight takes
over the last six cantos. Though the description is filled with the vira rasa but the narrative
gets a little monotonous finally ending with the victory of good over evil.

Kumarsambhavam is filled with magical elements that makes you take a deep breath and
appreciate the beauty. The writing style of Kalidasa makes it worth reading, no doubt it is
regarded as one of the finest works of Kalidasa.
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Technology Adoption in Agriculture in India: A Theoretical and
Empirical Analysis

Tanya Singh
Second year, Deptt. of Economics

Around the beginning of 1900s, analytic philosophers were looking for a language with
logical grammar and settled on Sanskrit. Today, there are scientists who study Sanskrit
grammar, with the aim of learning its application in areas of science and technology. It is
surprising to know that the land that has given birth to the most scientific and machine-
friendly language shows dismal record in technology adoption. India is the world’s largest
information technology (IT) sourcing destination and a country that is increasing adopting
technology as a pathway towards growth, development and modernisation. Not just urban
India, but increasingly, rural populations are also adopting IT and Information Technology-
enabled Services (ITES). However, the increasing technologization of the Indian population
exhibits a contradictory trend. An analysis of data reveals that there is a greater degree of
digital technology adoption, however, adoption of technology in agriculture is low compared
to the former. With increasing development in the field of precision farming and agriculture,
it becomes extremely important to analyse and dissect the reasons why Indians are not ready
to use technology in the agricultural fields. A failure to do so could mean that advancements
pertaining to agriculture in the field of science and technology shall remain confined to the
laboratories and not benefit the farmers as well as the Indian economy.
To put things into perspective, two cases of technology adoption in agriculture are
considered, former pertaining to micro-irrigation and the latter, pertaining to fertiliser
consumption and usage patterns.

e Adoption of Micro-Irrigation in the time period 2005-2015
As a percentage of total agricultural land, the corresponding coverage of land under micro-
irrigation was 1.72 % for 2005, 2.75 for 2010 and 4.3 for 2015 as shown by Figure 1.

e Fertiliser Usage in the time period 2001-2012
In chronological order, Urea was the first to have been adopted by the Indian farmers,
followed by DAP (Diammonium phosphate) and then, MOP (Muriate of Potash) being the
last amongst the three to have arrived on the scene. The usage adoption patterns reflect the
inelasticity of change adoption amongst farmers with Urea being the most widely used,
followed by DAP and after that, MOP, as is reflected in Figure 2.
Precision farming techniques such as variable rate seeding, use of sensors and geo-satellite
imagery can enhance agricultural production and productivity exponentially, so it becomes
imperative to enhance technology adoption rates, and a fundamental way of doing so is the
use of information systems theories, as is done in this paper.

Methodology: The paper makes use of empirical and statistical
data to draw certain observations. Being a macroeconomic
analysis, the data used for research is secondary in nature,
using macro reports, generalised micro-study data and
examples and lessons from other developing and
underdeveloped countries.

Figure 1 : Area Covered under Micro-Irrigation
Source : Indian Council of Food and Agriculture
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The paper analyses the application, extensions and validations of technologies using two
theories, the former an information systems theory and the latter a sociological theory, to
indian agriculture and the trends of technology adoption rates therein. Two theories that have
found a mention are the Technology Acceptance Model given by Fred Daviswhich is an
information systems theory and secondly, the Technology Adoption Life Cycle, which is a
sociological model given by Geoffrey A. Moore.

Figure 2 : Consumption of Major Fertilizers in India (million tonnes) Source : indiastat.com
Discussion: The technology acceptance model
(TAM) is an information systems model that shows
how users accept and make use of a technology. The
model puts forward the idea that when users are
given a new technology, a plethora of factors
influence their ability to make decision about
whether, how and when they will make use of it.
However, two main factors stand out and they are:
: Perceived usefulness (PU)-which is defined by Fred
SELELLLL S Davis as the extent to which a person believes that
AL using a particular system or technology would

enhance job performance; and Perceived ease-of-use
(PEOU) which Davis defines as the degree to which a person perceives that using a particular
system would be free from energy and effort (Davis1989). Key components of the model are
highlighted in Figure 3. Apart from factors such as cost effectiveness of a technology and
degree of effort, this paper explores factors that are not explicitly mentioned in the model,
however have been found to influence technology adoption behaviour.

e Access to advisory-based services

Research in India tested the impacts of a mobile based service that provided farmers with
agricultural consulting via a toll-free hotline and sent information on weather and crop
conditions via an automated voice message every week. The study revealed a high demand
for agricultural advice services, with a positive response from 80% of the farmers. Farmers
with access to the service showed greater degree of technology adoption and consequently,
greater degree of yields. Although it was estimated that the service yielded a $10 return per
dollar, farmers’ willingness to pay for the service was low, at roughly $2 for a subscription
that costs $7 to provide, suggesting a subsidy policy to promote technology adoption (Cole
and Fernando, 2016). Also, mobile agricultural services that required the farmers to pay
subscription fees, were found to exclude the poorest farmers in a study done in rural Pakistan.
e Uncertainty pertaining to sub-standard input quality

Low quality of many agricultural inputs — poor-quality or counterfeit seeds, for example - can
make it a dangerous prospect for small-scale farmers to take the risk of purchasing inputs.
Instead, for example, they prefer to rely on seeds from their own harvest, resulting in
substantially lower yields. Such input market inefficiencies are accentuated due to
information gap. The above mentioned phenomena are seen widely in case of the market for

seeds and inorganic fertilizers in sub-Saharan Africa.
Figure 3 : Technology Acceptance Model
Source : sciencedirect.com

. Inefficient  bureaucratic

Perceived . . . . ‘
' U | practices and unequal distribution of benefits

(U)

sl T | B e
! Using (A) Use (BI) ystem Use

Perceived |7
Ease of Use

(E)

43




The impact of government programmes and extension services is often hindered by the top-
down approach and inefficient management practices that are more widely prevalent in
underdeveloped and developing countries when compared to the developed ones.
Agricultural extension efforts often tend to reachbetter-off farmers instead of the poor ones.

e Gender Divide in Technology Adoption

Empirical evidence from a number of studies has revealed a higher adoption level and
impact of improved technology on the male farmers. Certain other factors such as
education, credit accessibility and off-farm activity participation was found to be positively
related with technology adoption however, these indicators show a higher prevalence
amongst men than women, so,indirectly explaining the gender divide in technology adoption.
This factor is significant for indian agriculture as half of the sector comprises of women.

e Non-disruptive technologies are preferred over destructive ones
Technologies that are enhancing in nature, or continuous technologies i.e. innovations that do
not require abandoning an already existing skill or product, but develop on the already
existing technology show higher rates of adoption. On the surface, digital technology, as it
exists in the agricultural areas, does not appear disruptive when compared to precision
techniques in agriculture, that usually require learning new skills as well as equipments and
devices.
The Technology Adoption Life Cycle

P Figure 4 : The Technology Adoption Life Cycle
e Source : sap.com

' The process of adoption in the model overtime is
illustrated as a classical normal distribution. The model
indicates that the first group of people to use a new
product is called innovators - have larger farms, are more
educated, more prosperous and more risk-oriented
followed by early adopters - younger, more educated,
tend to be community leaders, less prosperous. Next come the early majority - more
conservative but open to new ideas, active in community and afterward comes the late
majority - older, less educated, fairly conservative and less socially active and the last group
to eventually adopt a product are called laggards - very conservative, have small farms and
least amount of capital, oldest and least educated. According to the model, a large proportion
of the population of India that is engaged in agriculture would fall in categories that show
resistance against technology adoption. They prefer tradition and would not be willing to
adapt if a technology requires major changes in their lifestyles and economic life.

Chasm

nnovators  Early Adaptors Early Majority Late Majority Laggards

Conclusion: The above discussion indicates that the demographic composition of the
agricultural population in India works against the adoption of precision technology due to its
highly disruptive nature. Rather, a better way than precision farming would be greater use of
digital agriculture due to two reasons. First, the apparently non-destructive nature of digital
technology innovations would benefit population across the demographic spectrum, as they
are continuous in nature, unlike precision technologies. Secondly, digitisation of agriculture
is not very difficult to execute in a population that currently shows a very high growth rate in
internet access. One major area of concern related to modernization and adoption of
technology, however, is the gendered aspect of the phenomena. This becomes all the more
important as agricultural population consists of large numbers of women. If the gender bias in
technology adoption is not targeted, then technology adoption initiatives in agriculture,
whether related to digital or precision technology, are bound to fail.
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INSIGHTS INTO HINDU MYTHOLOGY: REVISITING
MADHUBANI PAINTINGS

KRITIKA CHAUDHARY AND VRINDA GOEL
Second year, Deptt. of Psychology

INTRODUCTION
Madhubani paintings originated in the Mithila region of Bihar. Some of the initial references
to the Madhubani painting can be found in the Hindu epic Ramayana when King Janaka,
Sita’s father, asks his painters to create these paintings for his daughter’s wedding.
Madhubani paintings got official recognition in 1970 when the President of India gave an
award to Mrs. Jagdamba Devi of village Jitbarpur near Madhubani.*?> Madhubani paintings
were categorized into five different styles, such as Tantrik, Kohbar, Bharni, Godna, and
Katchni which have been merged by contemporary artists. The themes used in these paintings
often revolve around Hindu deities, plants, animals and heavenly bodies like the Sun and
Moon.

The characteristic features of Madhubani paintings are:- 3
1. Use of bold natural and artificial colours. [Naturally, lamp soot serve as a source of black;
white from powdered rice; green was made from the leaves of the apple tree and Tilcoat; blue
from the seeds of Sikkot etc.]
2. A double line border with simple geometric designs or with ornate floral patterns on it.
3. Symbols, lines and patterns supporting the main theme.
4. Abstract-like figures, of deities or human.
5. The faces of the figures have large bulging eyes and a jolting nose emerging out of the
forehead.
Maithilas are deeply religious and are influenced by Shiva, Vishnu and Shakti. Goddess
Durga is the istadevi of all Mithila Brahmanas and Kayasthas. Kali has been predominant in
the tradition of tantra which greatly influenced their character. Ritual needs determine
mythological representations in Mithila. The important occasions that demand painting is the
sacred thread ceremony and the two ceremonies of marriage where the subject matter is
confined to depicting gods and goddesses - Durga and Kali, Rama and Sita, Radha and
Krishna, Shiva and Parvati, Gauri and Ganesha, the ten avataras, whose presence through
pictures create a truly auspicious scene and blesses the family. The paintings draw their

themes from Puranas and epics. “Above all, they invoke the sympathetic action of natural

forces with all their magic and mystery”'*. The clothing of divine figures is decorated with
floral and geometrical patterns. The figures are decorated with ornaments which are depicted
by applying fish motifs [nose pins], circle [earring] etc. Head dresses are beautified in a
stylistic pattern wherein floral motifs and dotted lines are used. Halo behind the head of a
religious figure is usually shown. Women supremely engage in these paintings which
illustrate their thoughts and hopes.

12 Upendra Thakur , Madhubani Painting ( New Delhi : Abhinav Publications ,1974 ), 1

3 Nibedita Das , “Madhubani Paintings : Its Existence and Possibility ,” International
Journal of Scientific and Research Publications , volume 3 , issue 2 ( 2013)

4 Upendra Thakur , op. cit. , 68-71
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INTERPRETATION AND DISCUSSION

Figure 1 : Chinnamasta Kali *°

THE PAINTING: This painting depicts Chinnamasta Kali
, the goddess without head . It represents two major style
of madhubani painting :  Bharni style as a variety of
colours are used lavishly to fill the subjects and they are
outlined in black. It also uses Tantric style because it
depicts one of the Tantric goddess , manifestation of
Devi Kali . Background is decorated by linear motifs of
flowers and has double line border . Geometric patterns
are also evident in the painting. Chinnamasta Kali is
depicted partly nude . She is standing over a naked
couple. The couple is said to be Rati, Goddess of sexual
" desire, and her husband Kama, God of love.® Blood
streams out of her neck and her two female attendants Dakini and Varnini (also called Jaya
and Vijaya) are drinking the blood. In the left hand, she carries her own severed head . In
the right hand, she holds a khatri (a scimitar or knife) by which she decapitated herself.
MYTHOLOGICAL ROOTS :Chinnamasta , also known as Chhinnamastika and Prachanda
Chandika is one of the Tantric Goddesses in Hinduism. Chinnamasta means, 'severed head"."’
One legend of Narada-pancharatra narrates this story- Once while having bath in Mandakini
river, Goddess Parvati got sexually excited and turned black. Meanwhile her two attendants
named Dakini and Varnini (also called Jaya and Vijaya) were hungry and asked the goddess
to satisfy their hunger. Goddess Parvati looked around but couldn't find anything to eat. So
she severed her head and the blood flowed in 3 directions; one in Jaya's mouth, other in
Vijaya's mouth and the third in Parvati's mouth .According to other legends , Chinnamasta is
standing over a naked couple which is said to be Rati and Kama. Standing on their bodies ,
the goddess masters the physical body and the sexual desires and to free her mind from these
, she cuts her head.

IMPLIED MEANING : Chinnamasta depicts the way life, sex, and death are intricately
intertwined . She also symbolises maternal self-sacrifice in order to satiate her companions.
She also represents the maternal figure of contemporary world , as mothers also make great
amount of sacrifices to fulfil the need of her children .The nourishment symbolizes renewal
of the universe. Kama and Rati provide Chinnamasta with a vital energy that she then
transfers to the yoginisto provide nourishment and sustainment.® This can also be
interpreted as the necessity of death in order to renew and replenish the cycle of life .

> Figure -1
https://www.google.com/search?q=chinnamasta+devi+madhubani+painting&amp;tbm=isch
&amp;source=iu&amp;ictx=1&amp;fir=73TPAbWckOEHgM%253A%252CIBYVMvI3U3c
hZM%252C &amp;usg=Al4_kSzGPkLs5NIv3GJCAIfDNztPgotvA&amp;sa=X&amp;ved=2
ahUKEWwWiHr4Pi21jgAhUBN48KHQg3Dg8QIQEWAHOECAY QBA&amp:;biw=1024&amp:b
ih=503#imgrc=73TPAbWCckOEHqM

16 «Chinnamasta: The Goddess Without A Head ,” Boldsky , AccessedJanuary 4, 2019 ,
https://www.boldsky.com/yoga-spirituality/faith-mysticism/2013/chinnamasta-goddess-
without-head-035335.html

Ylbid , 1

'8¢ Chinnamasta , The Ten Mahavidyas ,” Mahavidya , Accessed January 4 ,

2019, http://www.mahavidya.ca/2015/03/10/chinnamasta/
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https://www.google.com/search?q=chinnamasta+devi+madhubani+painting&amp;tbm=isch&amp;source=iu&amp;ictx=1&amp;fir=73TPAbWck0EHqM%253A%252ClBYVMvI3U3chZM%252C_&amp;usg=AI4_kSzGPkLs5Nlv3GJCAifDNztPgotvA&amp;sa=X&amp;ved=2ahUKEwiHr4Pi2IjgAhUBN48KHQg3Dg8Q9QEwAHoECAYQBA&amp;biw=1024&amp;bih=503#imgrc=73TPAbWck0EHqM
https://www.google.com/search?q=chinnamasta+devi+madhubani+painting&amp;tbm=isch&amp;source=iu&amp;ictx=1&amp;fir=73TPAbWck0EHqM%253A%252ClBYVMvI3U3chZM%252C_&amp;usg=AI4_kSzGPkLs5Nlv3GJCAifDNztPgotvA&amp;sa=X&amp;ved=2ahUKEwiHr4Pi2IjgAhUBN48KHQg3Dg8Q9QEwAHoECAYQBA&amp;biw=1024&amp;bih=503#imgrc=73TPAbWck0EHqM
https://www.google.com/search?q=chinnamasta+devi+madhubani+painting&amp;tbm=isch&amp;source=iu&amp;ictx=1&amp;fir=73TPAbWck0EHqM%253A%252ClBYVMvI3U3chZM%252C_&amp;usg=AI4_kSzGPkLs5Nlv3GJCAifDNztPgotvA&amp;sa=X&amp;ved=2ahUKEwiHr4Pi2IjgAhUBN48KHQg3Dg8Q9QEwAHoECAYQBA&amp;biw=1024&amp;bih=503#imgrc=73TPAbWck0EHqM
https://www.google.com/search?q=chinnamasta+devi+madhubani+painting&amp;tbm=isch&amp;source=iu&amp;ictx=1&amp;fir=73TPAbWck0EHqM%253A%252ClBYVMvI3U3chZM%252C_&amp;usg=AI4_kSzGPkLs5Nlv3GJCAifDNztPgotvA&amp;sa=X&amp;ved=2ahUKEwiHr4Pi2IjgAhUBN48KHQg3Dg8Q9QEwAHoECAYQBA&amp;biw=1024&amp;bih=503#imgrc=73TPAbWck0EHqM
https://www.google.com/search?q=chinnamasta+devi+madhubani+painting&amp;tbm=isch&amp;source=iu&amp;ictx=1&amp;fir=73TPAbWck0EHqM%253A%252ClBYVMvI3U3chZM%252C_&amp;usg=AI4_kSzGPkLs5Nlv3GJCAifDNztPgotvA&amp;sa=X&amp;ved=2ahUKEwiHr4Pi2IjgAhUBN48KHQg3Dg8Q9QEwAHoECAYQBA&amp;biw=1024&amp;bih=503#imgrc=73TPAbWck0EHqM
https://www.boldsky.com/yoga-spirituality/faith-mysticism/2013/chinnamasta-goddess-without-head-035335.html
https://www.boldsky.com/yoga-spirituality/faith-mysticism/2013/chinnamasta-goddess-without-head-035335.html
http://www.mahavidya.ca/2015/03/10/chinnamasta/

Normally the nudity and disheveled hair associated with Chinnamasta’s image would indicate
a loss of public respectability, but instead these characteristics reveal her sense of freedom
and abandonment of societal values. The severing of head also signifies power .

Figure 2 :Ardhanarishvara™

THE PAINTING :This painting shows Ardhanarishvara
which is an androgynous deity composed of Shiva and his
I consort Shakti, representing the synthesis of masculine and
feminine energies. This is also believed to be an incarnation
of Lord Shiva .

The painter uses symbols like trident ,damru , blue skinned
Shiva , snake to keep the painting culturally significant .
Simultaneously , the painter tries to break away from the
stigmatized traditional notions . If one must observe closely
, the eye of feminine part is raised over the male part
which is an attempt to deemphasize the patriarchal notion
and highlight the relative importance of the female
counterpart. The painter intentionally places the snake in Devi Parvati’s hand and a heavy
earring in Shiva’s ear as compared to Devi to highlight their oneness and show that they are
inseparable - male and feminine part works in unison . Devi Parvati’s saree has some
elements of green symbolising mother nature which is capable of generativity.

MYTHOLOGICAL ROOTS: The Samkhya texts state that there are two distinct fundamental
eternal entities: the Purusha and the Prakriti which cannot exist independent of each other.
They must exist together and in harmony in order to create. The Devi Bhagwat Purana says
that Purusha (Shiva, in material form) worshipped and meditated on Adishakti for thousands
of years, using the beej mantra "Kleem". She then incarnated in front of him in the form of
Sidhidatri, from the left half of Lord Shiva. The same Purana mentions Parvati, the Goddess
of power and beauty, which is considered her Sagun Swaroop (human form).

The Shiva Purana describes that the creator, Brahma created all male beings, the Prajapatis,
and told them to regenerate, which they were unable to do. Brahma asked Shiva for help. To
enlighten Brahma of his folly, Shiva appeared before him as Ardhanarishvara. Brahma
prayed to the female half of Shiva to give him a female energy to continue creation. The
Goddess agreed and created various female powers from her body, thereby allowing creation
to progress. %

Another story of Ardhnarishvara has its roots in Sage Bhringi who tried to worship only
Shiva, and ignored Parvati while worshiping Shiva. Agitated Parvati sat on Shiva’s thigh so
as to ensure Bhringi would not succeed and had to encircle her too . Sage Bhringi then took
the form of a bee and tried to circle Shiva through the small gap between Shiva and Parvati.
Infuriated with Sage Bhringi’s attempts Parvati united herself with Shiva- fusing herself limb

“Figure - 2
https://www.google.co.in/url?sa=i&source=images&cd=&cad=rja&uact=8&ved=2ahUKEwi
TpuCx9YbgAhVYIi3AKHfikCqUQjhx6 BAgGBEAM&url=https%3A%2F%2Fwww.pinterest.
com%2Fpin%2F187743878193643699%2F&psig=A0vVaw2SE6V2_qv65VuTQirG413U&
ust=1548436427840879

20 «“The Concept and Significance of Ardhanarishvara ,” Speaking Tree , Accessed January 4
,2019 , https://www.speakingtree.in/blog/the-concept-significance-of-ardhanarishvara
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https://www.google.co.in/url?sa=i&source=images&cd=&cad=rja&uact=8&ved=2ahUKEwiTpuCx9YbgAhVYi3AKHfjkCgUQjhx6BAgBEAM&url=https%3A%2F%2Fwww.pinterest.com%2Fpin%2F187743878193643699%2F&psig=AOvVaw2SE6V2_qv65VuTQirG413U&ust=1548436427840879
https://www.google.co.in/url?sa=i&source=images&cd=&cad=rja&uact=8&ved=2ahUKEwiTpuCx9YbgAhVYi3AKHfjkCgUQjhx6BAgBEAM&url=https%3A%2F%2Fwww.pinterest.com%2Fpin%2F187743878193643699%2F&psig=AOvVaw2SE6V2_qv65VuTQirG413U&ust=1548436427840879
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to limb thereby compelling Sage Bhringi to worship her as well as Shiva in the form of
Ardhanarishvara.

Vagarthaviva sarhprktau vagarthapratipattaye| jagatah pitarau vande parvatiparame$varau ||

This Sanskrit shloka mentions that , as the word and its meaning are inseparable, the parents
of the universe Parvati and Parameshwara exist as a two-in-one entity and |1 bow down to
them in reverence.

IMPLIED MEANING : Ardhnarishvara incarnation signifies the interdependence of Man and
Woman. A Woman completes a Man. Though physically applicable , it also drives home the
fact that both Man (manhood representing — discrimination, single pointed goal orientation,
path to righteousness, intellectual decision making) and Woman (representing sensitivity,
emotions, tenderness, compassion, passion) cannot survive in singularity ; both these
complementing emotions are not competing with each other but rather need each other for
survival . Ardhanarishvara signifies "totality that lies beyond duality”, that God is beyond the
classification of male and female. It unifies all the dichotomies of Universe .?As shown in
the painting , wife [vamangi] sits on left side of her husband because the left side is the
location of the heart and is associated with feminine characteristics like intuition and
creativity, while the right is associated with the brain and masculine traits - logic, valor and
systematic thought.?®

Figure 3 : Draupadi Cheerharan **
" 0707

=R

THE PAINTING - This painting shows the famous episode
of Mahabharata — Draupadi Cheerharan .The painter
intentionally shows Draupadi in a red saree which
traditionally symbolizes the married women in Indian
culture , however it may even imply the danger to
Draupadi’s self respect . Draupadi is shown in intense
worry , closing her eyes and praying to Lord Krishna for
help which shows her helplessness in the present situation ;
(R . an attempt to localize the aspect of helpless women in a
society dominated by men . She is shown with open hair which again implies her being
ridiculously dragged to the court in tandom with the traditional perspective . The painter
intentionally uses the black and red border — bright colours , to highlight the intensity of the
situation and black can be seen as a rejection to the incident . The painter even tries to
personify nature as God since Krishna is seen seated over the tree surrounded by nature. Also
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2 Ardhanarishvara — Concept and Significance,” The Nithyananda Family , accessed
January 4 , 2019, https://sites.google.com/site/nithyanandafamily/insight/ardhanarishvara---
concept-and-significance

22“Ardhanareshwara,” Devdutt Pattanaik , accessed 4 January,2019 ,
http://devdutt.com/articles/indian-mythology/ardhanareshwara-the-hierarchy-of-halves.html

23 «“The Concept and Significance of Ardhanarishvara ,” Speaking Tree , Accessed January 4
,2019 , https://www.speakingtree.in/blog/the-concept-significance-of-ardhanarishvara

24“Draupadi Cheerharan —  Madhubani  Painting ,” Indian  Mythology
http://www.columbia.edu/itc/mealac/pritchett/00routesdata/bce 299 200/mahabharata/robekr
ishna/madhubani2.jpg
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, the Kauravas and Pandava brothers playing game of dice brings reality of the situation to the
painting .

MYTHOLOGICAL ROOTS - According to the magnus opus — Mahabharata ,the Kauravas,
given their proclivity for wreaking havoc on the Pandavas, invited Yudhisthira to play a game
of dice, fully aware that gambling was his weakness. Shakuni, the maternal uncle of the
Kauravas, had a boon that made him the inevitable victor in any game of dice. In the spree of
matches that followed, the Pandavas lost everything they owned due to the unfair means
employed by the Kauravas .The last thing that the Pandavas "owned" was their wife,
Draupadi, who was menstruating during the match. They lost Draupadi in the game. Kaurava
prince Dushasana forcefully fetched her out and presented her before the court. Duryodhana,
the eldest of the Kauravas, ordered Dushasana to strip Draupadi naked in front of the court.
Draupadi would have been disrobed in front of the court that day had it not been for Krishna's
intervention. However, Draupadi, humiliated by such a notion, prayed to Krishna for help
who came to her rescue in the absence of any assistance from her husbands .

Shiva Purana attributes her miraculous rescue to a boon granted by Durvasa. The story goes
that the sage’s loincloth was once carried away by the Ganges’s currents. Draupadi quickly
tore a piece of her garment to cover him. The sage was pleased with her. He granted her a
boon, which caused an unending stream of cloth to cover her when Dushasan was trying to
strip her in Hastinapur’s royal dice hall .

IMPLIED MEANING :It can be compared to the cheerharan done to the people by
modern-day governments, which justify that their actions are not illegal since they fall in the
confines of the Constitution. Draupadi represents the modern day nation-state and the
subjects who are stripped of their rights and are told that they are helpless since the State
action is not illegal. The Kauravas represent the government that uses Dharma (Constitution)
to justify their actions .This is the will symbolized by Krishna that eventually takes the shape
of a revolution against the atrocities committed by the State . Krishna (conscience) in the
course of Mahabharata always comes to the rescue of Draupadi (people) symbolizing Krishna
as the lord of dharma.
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Figure 4 a — Geeta Updesh % Figure 4 b — Delivering Gita Updesh in the battlefield %’

2«Lord Krishana did not save Draupadi from Cheer Haran,” Speaking Tree , Accessed
January 4 , 2019, https://www.speakingtree.in/allslides/lord-krishana-did-not-save-draupadi-
from-cheer-haran

®Figured-a
https://www.google.co.in/url?sa=i&source=images&cd=&cad=rja&uact=8&ved=2ahUKEwj
599D091bgAhVIVO8KHXPpBPsQjhx6BAgBEAM&uUrI=https%3A%2F%2Fwww.pinterest.c
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The above paintings represent the deliverance of Geeta Updesh by Lord Krishna — an
incarnation of four armed Lord Vishu to Arjuna in the battlefield of Kurukshetra .

THE PAINTING (LEFT) : There is a chariot in the battle field of Kurukshetra. Arjuna as a
passenger is seated at the back. The chariot is driven by charioteer Lord Krishna. He is
holding the reins. There are horses leading the chariot. There are reins controlling the
horses.

MYTHOLOGICAL ROQOTS :The Bhagavad Gita is an ancient Indian text that became an
important work of Hindu tradition in terms of both literature and philosophy credited to sage
Vyasa . The earliest translations of this work from Sanskrit into English were made around
1795 CE by Sir Charles Wilkins. The Bhagavad Gita became a section of a massive Indian
epic named “The Mahabharata”, the longest Indian epic. There is a part in the middle of this
long text, consisting of 18 brief chapters and about 700 verses: this is the section known as
the Bhagavad Gita.® This is the scene of the major battle between Pandavas and Kauravs and
it takes place in Kurukshetra. Krishna's purpose in coming to the material world is to deliver
his devotees from the anxieties of material existence, annihilate those who disturb the
universal order, and to reestablish principles of religion. His choice of Kurukshetra for
speaking the Bhagavad-Gita accomplished all three of these.

Arjuna, the great archer and leader of the Pandavas, is a member of the Kshatriya
caste. He looks out towards his opponents and recognizes friends, relatives, former teachers,
and finally reasons that controlling the kingdom is not worth the blood of all his loved ones.
Emotionally overwhelmed, Arjuna drops down, casting aside his bow and arrows and decides
to quit. He prefers to withdraw from battle. His chariot driver is God Vishnu, who has taken
the form of Krishna. Krishna sees Arjuna quitting and begins to persuade Arjuna that he
should stick to his duty as a warrior and engage the enemy. The Bhagavad Gita is presented
as a conversation between Arjuna and Krishna, a man and a god, a seeker and a knower
prefers inaction instead of being responsible for the death of the people he loves. In the
course of speaking the Bhagavad-Gita, Krishna reminds Arjuna of the eternality of the soul,
the relationship between the infinite Supreme Soul and the individual soul, and how to
perfect that relationship through practice of bhakti-yoga, Krishna conscious . By hearing from
Krishna, Arjuna's anxiety is removed, and he becomes divinely inspired to fight for Krishna's
cause without hesitation. As a result, he becomes Krishna's instrument for ridding the world
of a huge overabundance of ungodly military forces.

0m%2Fpin%2F180636635028852400%2F &psig=A0vVawa3ih-
JIbHQPZTr2m2NQNQP&ust=1548436173697161

?'Figure4—b
https://www.google.co.in/url?sa=i&source=images&cd=&cad=rja&uact=8&ved=2ahUKEwi
zuYLE9IbgAhWaiX AKHXhmAJEQjhx6BAgBEAM&uUrI=https%3A%2F%2Fwww.imithila.
com%2FLarge-Size-Madhubani-Painting%2FiMithila-Madhubani-Painting-of-Geeta-
Updesh-by-Lord-Krishna-to-Arjun--22-30-inch--Unframed-Painting-PA0918 L UF031-id-
3804031.html&psig=A0vVaw3ih-JIbHgPgZTr2m2NQNQP&ust=1548436173697161

**“Bhagavad Gita,”, Ancient History Encyclopedia , Accessed January 4 ,2019 ,
https://www.ancient.eu/Bhagavad_Gita/
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IMPLIED MEANING :The picture is symbolic of our inner instruments to train the mind and
senses. The chariot is the Sarira (body). The passenger Arjuna is the Jiva (embodied
individual soul). The charioteer Krishna is the Atma (Self, sometimes referred as Higher
Intellect or Buddhi) leading the chariot into the middle of two armies of Kauravas (Demonic
nature) and Pandavas (Divine nature) in the battlefield of Kurukshetra (Inner Battle of Mind).
The reins are the operations of the Manas (Mind). The horses are the Indriyas (senses, such
as, eyes, ears, nose, tongue, etc.) The roads along which this chariot is driven are the objects
of the senses. All this is made possible by a joint activity of the Atma/Higher Intellect, the
Senses and the Mind.?*

In fact, the battle is still going on every day within us; this is the fight between our
demonic and divine qualities. In this conflict between opposing forces, Krishna (Self, Atma,
Higher Intellect) is ever on the side of Dharma (Righteousness) — the reality which sustains,
not the delusion which undermines. We have Divine Guidance, our personal Charioteer,
our Krishna, and our Atman assisting us throughout every battle we must fight with each of
our Inner Demons.

INTERPRETATION/ SIGNIFICANCE OF THE PAINTING ON THE RIGHT ( fig 4 b): In
this painting , the painter breaks away from the traditional representations of Krishna
delivering Geeta Updesh in the battlefield in such a way that instead of being shown as the
charioteer , Krishna is shown in his Vishnu Avatar placed above Arjuna who instead is
shown as the charioteer . This is an attempt to visibly portray the power divide between the
two — Vishnu [Krishna] shown as superior to Arjuna [ Arjuna as a discipline] . The bottom
black , white boxes as in game of chess signify the war / battlefield , moreso, these are
symbolic of the game of dice played between Kauravs and Pandavas which eventually led to
the war . The lines flowing in all directions signify the divine light . The lotus border is
shown as a resemblance to Lord Vishnu who according to mythology stays in the ocean on
the lotus bed . Traditionally, Krishna is shown as dark and Arjuna as having a fair
complexion but in this painting , the painter has attempted to reverse the equation by showing
Krishna , in his Vishnu avatar , as fair when compared with Arjuna .The presence of
Sudarshana chakra makes it definite that Vishnu is the four armed being who has incarnated
as Krishna .

THE PAINTING

The above painting shows the sequence of
Ganesha getting an elephant head . It imbibes
¥ certain features of madhubani painting such as it
¥ represents Bharni style. Along with human
subjects various other natural elements like trees
and elephants can also be seen . Elephant usually
symbolises prosperity and strength in madhubani
art. No space is left empty. The figural motifs
have been arranged in symmetrical manner. The

2% «Gita Upadesam : The Significance of Chariot Imagery ,” Umamaya , accessed January 4 ,
2019 , https://umamaya.com/en/gita-upadesam-the-significance-of-chariot-imagery/
30

Figure-5 http://ritsin.com/madhubani-painting-depicting-various-festivals-stories-
etc.html/amp/#referrer=https://www.google.com
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painting is characterized by careful line drawing and mature treatment of colours. Border is
done with double lines showing geometric patterns forming an unbroken continuity from
one side to other .

MYTHOLOGICAL ROOTS: According to mythological texts goddess Parvati created
Ganesha by taking the turmeric paste from her body and breathing life into it and declared
him to be her own loyal son. Once Parvati went to bathe, she posted Ganesha on guard duty
at the door. In due course, Shiva came home, only to find this strange boy telling him he
couldn’t enter his own house. Furious, Shiva ordered his army to destroy the boy, but they all
failed . However seeing Ganesha’s powers , Shiva stood surprised . Seeing that this was no
ordinary boy, the usually peaceful Shiva decided he would have to fight him, and in his
divine fury severed Ganesha’s head, killing him instantly. When Parvati learnt of this , was
deeply enraged and insisted that she would destroy the entire Creation. Lord Brahma, being
the Creator pleaded that she reconsider her drastic plan. Devi Parvati put forward two
conditions : one, that Ganesha be brought back to life, and two, that he be forever worshipped
before all the other gods. Shiva agreed to Parvati’s conditions. He sent Brahma out with
orders to bring back the head of the first creature he crosses that is laying with its head facing
North. Brahma soon returned with the head of a strong and powerful elephant, which Shiva
placed onto Ganesha’s body. Breathing new life into him, he declared Ganesha to be his own
son as well, and gave him the status of being foremost among the gods, and leader of all the
ganas (classes of beings), Ganapati.™

IMPLIED MEANING: Parvati is a form of Devi, the Parashakti (Supreme Energy). She
signifies the power possessed by women through which she can undo the wrong and unjust. It
is said that when we purify ourselves, ridding ourselves of the impurities that bind us, then
the Lord automatically comes. This is why Shiva, the Supreme Lord, came unannounced as
Parvati was bathing.Ganesha here represents the ego-bound human who argues with lord just
like many humans in today’s world disrespect their teachers and parents. Therefore, it is the
duty of the Lord, in the form of the Guru, to cut off the head of our ego. However, a second
stance represents Ganesha’ s arguing with his father as an attempt to protect his mother which
signifies the importance of moral values in Indian children and the immense love for their
parents.

Flgure 6 Sita in Ashok Vatlka 32

\ ' THE PAINTING
7 This picture portrays Ravana threatening Sita at
Ashok Vatika in Lanka.( The Ramayana) . It
highlights certain features of madhubani paintings
such as figures are prominently outlined with
bulging fish-like eyes and pointed noses.A
combination of bright colours is used to make an
S e {0 N RS impact on the viewer. This painting also involves
nature elements Ilke blossomlng trees and bright red flowers , adding vibrancy to the
painting that symbolises growth and life. The border clearly depicts Ram sita written in hindi
clearly proclaiming and glorifying their indestructible love .

81 « Beautiful Stories of Lord Ganesha ,” Speaking Tree , Accessed January 4 , 2019 ,
https://www.speakingtree.in/allslides/beautiful-stories-of-lord-ganesha

2Figure — 6 http://ritsin.com/madhubani-painting-depicting-various-festivals-stories-
etc.html/amp/#referrer=https://www.google.com
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MYTHOLOGICAL ROOTS: According to the revered Hindu text Ramayana , Sita was
sitting in the Ashok Vatika, sad and forlorn . Ravana had arrived there with other rakshasnis.
Ravana boasted of his fame and fortune, and insisted Sita to marry him on behest of being
made the Patrani of Lanka .**Sita held a twig in her hand and reproached Ravana. She
confidently declared that Ravana can in no sense to be compared to the pride of Raghu clan ,
great Ram and rebuked Raavan for his cruel , sly attempt of abducting Sita. Ravana was
insulted by her outburst, and threatened her by saying that if she would not marry him , then
he will use Chandrahas sword to slay her . He instructed the rakshasni guards to once again
threaten and bully Sita into submission so that she would agree to his proposal. Hanuman
watched all this while seated on a branch of a tree in the Ashok Vatika .He gave her Rama’s
message, and assured her that soon Shri Rama would arrive with the vanara sena to kill
Ravana and his rakshasas.

IMPLIED MEANING: Devi Sita is indeed the ideal example of a woman and possesses all
the good qualities that a traditional Indian woman is expected to possess. She was the ideal
daughter to her parents, ideal wife and the ideal mother . Sita's life was filled with trouble
and turmoil and yet, she stoically maintained her calm and dignity showing how a strong
woman should be and that she need never let go of her principles in life and hence be
regarded as the epitome of womanhood.

As for Ravana he dreamt big and strove ruthlessly to achieve it just like men in
contemporary era fight to satisfy their egos, to secure their property, or to simply grab what
belongs to others. But just like Ravana who ultimately met a brutal end many men in today’s
world also end up destroying their relations, work and themselves.

CONCLUSION

Thus it can be concluded that Madhubani paintings outline a rich mythological heritage of
Hinduism. The eminence of this art form lies in aiding the identification of various cultural
and religious practices and traditions. Madhubani painting is a true gem of Indian cultural
history.

%8 « Chapter 10 — Hanuman meets Sita and the Burning of Lanka ,” Sagar World , Accessed
January 4 , 2019 , https://sagarworld.com/blog/chapter-10-hanuman-meets-sita-and-the-
burning-of-lanka/
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TUT AHA-FEON, ScANG I Aich FRARAA il Ffa: Faer #qF: sfa s
GSCTRUUT Ushd YA dhael IR dd & faf@dd g Seriiasreg fAseds
AR &: Idare] 3ifed|
ACHPR: STl SAOGHIGH d Toedle] ARTd IUT T AW Teldl, Fgolal AT
Tecale] | AW AT WA TAT ASASANON 3Rer#, faRwT 311 3rgsqdare
3T Tur o AfIFET, Jasher Far AT gredaE JRedl wfa: oo fere
CIH 3GRATT FRAAKIcdH §EIH, T AR’ TAT T SEAH S9I0N IS
e e 3 rEeraar 3ifEq|
FATGET Ycdh: 3T aal: a&d( HEEy) alesh Sifdd: 3fedl ay 3wwhr: 3
egdr: 3 Ffedl aF @y AT 3fed |, gee: AW 3fed| Aesd AT 7T afed
car: T @led| oF FUIS S I Fied, grerasasen: A dled| Hia: s
qrAToTH, IRA-FF0T e wema: 3gd e foEafa) faygs geon areer gor
HIAT el e FEhAHTED Fgoidf|
EICAAdC e, HEPAIRIET JododHl Heledesd ddd id o1 31F HAT:|
dchidcH  I¥T  Tfgfcas  Ts¢car  AgaueHA ddd  I@giRe TSIy
RATTATTAH AT | IATHRIATATT: wellIe T T B wfa: sfa gfaenfal wa
YhRel A HTATARICITET, IHSEIGATH JUNATH RER [Shaezdsd FHsed T
Fcdlel 3| T2

el ARARTTHATHT Aqreqed TR |
YT | AT Iur Afcq T H- Feld W1 R GeuTeaeeTi| (FauSaraagedA-
6/%3)
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sM3Rfaeesa AemaeRon

st FIfAAFARY
FETIHTATA, TEFATIHTIT:

3EHAIEIN TR A9 3| FIY FTaweufafy: sueaeng ar 7 R[gafa
sfd AET: ged: 3 ddd| 3Rfdeq: Fldduedid Idq Fa@TANSATATS Sl
HEIMY  FAaEdel: IEaTehal & Tdd MU AN Fg IO Todd  dEHe
ANMTER qFgh  IRATAET AT | FJAT Hecddd SAMAN, Tord: 3y
JHERT Aedt IRade Tfefdl scd ®IoT 3Rfarery quinTn: RcawaedRore
QT FAd| Arag, g Yo I HaTH:, dlde ad Uhd: IRderdne Harfed:
HATH: | Yohd: AWM a1 AT JYUehcdld o fhf>aeia qﬁqc‘mm-alg yafga a @
gl fF>aei FuriaRds safdl aeara AMrfaee: HeaereaAdTicHsRT: Jahd:
guTfehi>ad aRacs Fiddedfdl JOHEEET IRadd EATH: Tohd: feedmeroi
decaleeRUT al ol Hiasafa Taife Fhd: IRAceaRoT IAREATT: o Hels:
Jarcq AFAIT| HATHICHATTCHROT A3NTdeeey URANGET 7 HFsdia| et
RfAecd 3TTd Id ATIURRAROT  AdART:  ITIERIATCTeded]  HITd AT
3IAROME, TY HAYUTRRRIUN FTAR0T $1afd|
IEQE] FIRORT 9 Wihar fashare  wfddedid| aFde: FecRoT dod
Wﬂaﬁrwqﬁaﬁaamﬁqéaﬁaﬁ?r 3 qad: fdedd| AT ®qecRoT
HTREAS o Hafd| 3¢ FUEARUT HRIGEEA: FIFATAIIIHIT: IROMA: Hafd|
9 TAFAaEMT: aEde: RGO ITuraedl Ufd STUraedrdRy a&ds: Haigor
Sraaeyr gfa gFafal REeasvRn: 39 ufkar emaufafasaan: ta gisar
TEd|
Rfaeed fawmerfa: Bfgenfcrasr 3a 3afq 37 ey Taaa #afa) a9
yenfaf@d add-
¢, SMGhdl- 3T HTIORRRIVIF ~ THEA: ITIERAdA™:  Aqaiony
3UPFAUR: AR 3T T STUdRudedl 9 3eAe  #afed
SATRIYR>Y ATeidfed |
. FEAINHAH- I YTTIIETET INTHAT STSclecdld Sideicleed, Sidelcdcedle]

HATEdced 9fd 3IENOTH, TdT 3ed HAeAEdecdlg, JfdAe:ufd  Fedas

s QP FTTHEIEAR™T #ATYORRRIOT 3Tadiaderar Ty

ggceTelelr: dHafed|
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3. HWYUH- 3TTRdccdsd  Ig0T  HIRGdaAgG  aeewor safal  faswrasa
HEIMY  HAEYRT: FEAT AN o S, g IRade #afd] 3
FAATEET  IIGHIT  STSUUTHAA: AR AfTSafd 9 ®TecRo
Afasafd| TRVUT ITadldecadd HaRUT T AFddidecd® T FEAHT AT
A ufehd afFafaa saa:|

Tar: g9fhan: g ®UUT 30 oS AfgSafa-SIsdccaA. U
HIRASCATCAHINSATCHRIITHATT: DA TEATG,  SNdaled  3TIRAYTA  dF
HiFeged AfaqH Al SEINAA R [FFeTeaiied 3Ty IR0l Hafd|
I&I ASdecd FFIhadT HRese Hafd dar affAd ITaeaey gda #afa, o
SiEdccd Siaeed ATHTFAT 3| 5T TG IRIFA Sfiae STaecaiianedeasy
ITHA Jiasafa, T Sad AFT: Thedd HLA| ScUAT T ARTHA TS, AAATT:
ITITTET IR0 HaATd| e HRAYUET Iishdm Hafd| fashraed 3TaaiEal wredt
TR [AFATRIUMHTAAId el TARAA TAIATT FAERIRAFTIRYT Y
FI-ROT AT | UF fAFTEAR: ITaER AT JeIaiegd: TRerseed #afd|
3EA fad rafaf@drie decarfar aanfar-
¢, Taeprae Rfaugihar Besaor s &7 HAMA 3T RERFEATEI0T SR
FFEaeAtd|
. TARENRI FTEcRET A o Hafal e Feeaid 3Tae
FTATRET GHTAIG, HAfd| eleid IHIAUT ATSHITIATAE, J8dccalg, sigsl
SEdd:  IAdAYNIAEG,  Siadied Aed:  Afshadrr:  AfadTa:  safd|
e fAeTece 9Rom & #afd 31U STaecRed 3mevole #rafd|
3. faorT:(3mRIguE) gfafaeraea(3raIguy) RUTd TFHafa 37d faerasa
I qd faead dda iffeaed safd|
¥, TP RGO GARERTT soeiasia: 3 o g ey aRoms:
safd| et MU TARERET Tl Adleddl Teh: HhAAST: | Sfiast
$hael SSdccd®d HEYA AT AU oF SAScecdle, JONTcHRT  Hetar
FANTESTA| Hel: hdel SAeET Teh gearhl HEHOT AR Tod Thed
ATy 3Masia: 3| AMINTITETARTT IR Fedeh ITaER:
HEITY repiiral NATIRETIeTaT FUEcROH U™ dHchR: 3fed 3
faepra: @Ear Al aFgd: 3R IeT Th: ITER: Fehdrerafd der
frTeRE gedn: 30 FuedRar: #afed| Shaeras{dee STsdecad
NTACANIGFTATEIAHTGUNY TR Hafcd| AATE sl Af Slaaa
HAH: 3TERUT T Rel $1afd|
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